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GEOFF BOUVIER

303 S. Mulberry St., Richmond, VA 23220 / geoffbouvier@gmail.com / 804-814-0206 / geoffbouvier.com 
EDUCATION:

PhD in English and Creative Writing (Poetry)    2016   Florida State University

David Kirby, major professor

Potential Soldiers, dissertation (poetry manuscript)

MFA in Poetry     1997   Milton Avery Graduate School at Bard College 




Lydia Davis and Ann Lauterbach, major professors

Living Room, thesis (poetry manuscript)

BA in English     1993   The University of Connecticut
 





CURRENT ACADEMIC POSITIONS: 

Virginia Commonwealth University, Instructor of Creative Writing (2022-present)

Duties: designing and teaching undergraduate and graduate courses in creative writing, composition, and literature
Vermont College of Fine Arts, Visiting Faculty, Creative Writing (2021 – present)
Duties: virtually supervising low-residency MFA students one-on-one, responding to student submissions, running workshops during residencies twice a year
PAST ACADEMIC POSITIONS HELD: 

University of Toronto, Assistant Professor of Creative Writing (2019-2022)
University of Tampa, Assistant Professor of Poetry and Nonfiction (2017-2019)

Florida State University, Teaching Assistant (2012-2016) 

University of California-Berkeley, Roberta C. Holloway Lecturer in Poetry (2009)

RESEARCH AND TEACHING INTERESTS:

Poetry, Nonfiction, Journalism, Literature, Critical Theory, Modernism, Postmodernism, Creative Writing Pedagogy
HONORS:

Locked Horn Press Publication Prize





2016


Narrative Magazine Poem of the Week




   2009, 2011

Roberta C. Holloway Lectureship, University of California at Berkeley

2009



29th appointee for prestigious lectureship; other recent fellows include 



Anne Carson, Matthew Zapruder, Alice Fulton, and Lyn Hejinian

APR/Honickman First Book Prize






2005



selected by Heather McHugh, published by Copper Canyon Press
White Eagle Coffee Store Press Poetry Chapbook Award      


2000

Writer-in-residence, fellowship from Bard College in Provence, France

1997

POETRY PUBLICATIONS:
Full-length Volumes:

· Us From Nothing: A Brief History of Humanity (forthcoming in 2023 from Buckrider Books and in 2024 from Black Lawrence Press) – This serial epic prose poem traces the evolution of humanity from the Big Bang to the future fate of our species. Along the way, readers are invited to imagine the mindsets of the earliest hominids, the ongoing competition between science and religion, the ways in which technology outpaces evolution, and a gradual redefining of what it means to be human.
· Glass Harmonica (2011, Quale Press)
CHARLES ALTIERI: “Glass Harmonica … intensifies the power of lyric reference [and] 

offers a remarkably fresh and unromantic way of exploring how lyric impulses can be 
absorbed within, and partially transform, what we are used to seeing as the merely 
serviceable aspects of prose.”
· Living Room (2005, Copper Canyon Press) 
winner of the APR/Honickman First Book Prize, selected by Heather McHugh
JOHN ASHBERY: “An important new presence.” 

LYDIA DAVIS: “An unfailing and diversified energy.” 
HEATHER McHUGH: “Bravura performances, both accessible and elegant, both 
    immediate and subtle, both hilarious and serious.”
KEVIN KILLIAN: “A perfect balance of the spare and the sensual.”
     Chapbooks:

· Everybody Had a Hat (2000, WECS Press) 
winner of WECS Press Poetry Contest
· Rare Future 
(1992, The NFS Press)
     Selected Literary Journals:
· American Poetry Review, five poems, 2021
· Can We Have Our Ball Back?, three poems, 2020
· Conduit, “Trust But Verify,” 2020
· E*ratio, two poems, 2019
· Human Repair Kit, “Alternative Sleeping Arrangements,” 2019
· Isthmus, “Birth Song,” 2018
· Matter Monthly, two poems, 2017

· 100 Word Story, “Necessary Paternal Directions,” 2017
· Hobart, “The Agency of the Universe and Everything In It,” 2016

· Five Points, two poems, 2016

· Locked Horn Press Anthology, two poems, 2016
Publication Prize Winner 

· American Poetry Review, ten poems, 2003, 2005, 2015

· OmniVerse, two poems, 2015 

· The Incredible Sestina Anthology, “Refining Sestina,” 2013

· Poets and Artists, “The Thing Itself,” 2012

· Narrative Magazine, two poems 2009, 2011

Selections as Poem of the Week

· Boston Review, “Tradition With Industry,” 2008

· Iowa Review, two poems, 2008

· Front Porch Journal, three poems, 2008

· GutCult, four poems, 2007

· Denver Quarterly, “Too Too Penetrable World,” 2006

· Conduit, two poems, 2002, 2006

· Sentence: A Journal of Prose Poetics, two poems, 2006

· LIT, two poems, 2002, 2004

· Goodfoot, “If I Were a Different Letter,” 2004

· Barrow Street, nine poems, 2002, 2004

· Noon, two poems, 2000, 2003

· Pleiades, “All Roads Lead,” 2003

· jubilat, “Retired to the Tropics,” 2003

· American Letters and Commentary, two poems, 1999, 2003

· New American Writing, “Sestina,” 2002

· 3rd Bed, “The Town that Believed Wolf,” 2002

· VOLT, “To Speak,” 2002

· Gargoyle, “Organized Philosophy,” 2001

· Western Humanities Review, two poems, 2001

· Fourteen Hills, three poems, 1999, 2001

· LUNGFULL!, three poems, 2000

· West Branch, six poems, 2000

Nominated for Pushcart Prize

· Paragraph, “Secrets of Defense,” 2000
· 6,500, “How to Become a Member,” 2000
· Tundra: “Truth is the Person Who is There,” 1998
PROSE PUBLICATIONS:

    Critical Essays:
· “John Ashbery and Music: That is the Tune but There are No Words,” Cambridge Companions, forthcoming 2023
· “The Immanence of Collective Expression: Achievements of the Minor in Kamau Brathwaite’s Oral and Written Poetry,” Philological Quarterly, 2021
· “What Echo Writes: Feminist Ecriture and the Otic Omnitextual,” Matter Monthly, 2021

· “John Ashbery: The One of Fictive Music,” Big Bridge, 2016
· “Toward a More Rigorous Text,” Matter Monthly, 2016
    Selected Long-form Journalism:

from The San Diego Reader (all essays appeared as cover stories):

· “Deadly Mosquitoes Breed in Our Urban Drool” (January 21, 2009) 

· “$120 Million is Music to Our Ears” (November 5, 2008)
· “Illegal Ways to Avoid the Border Wait” (October 9, 2008)

· “To Live and Die in Oceanside” (Feb. 20, 2008)

· “When You Play Chess, You Can’t Hide Who You Are” (May 31, 2007)

· “The Nothing That is Not There And The Nothing That Is” (March 15, 2007)

· “Guatemalan Dream of American Green” (Sept. 14, 2006) 

· “Machines for Living” (August 24, 2006)

· “Texas Hold ‘Em (Jan. 12, 2006)

· “Our Panther” (July 13, 2005) 

· “More or Less Sudden Mountains” (Jan. 13, 2005)

· “Something that Intoxicates or Exhilarates” (June 3, 2004) 

· “Service Personality” (March 11, 2004) 

COMPLETED MANUSCRIPT UNDER CONSIDERATION:

    Poetry:

· Speak Universe – By merging prosaic goal-orientation with a musically developed poetics that makes the poems behave like storytelling crossed with spellcasting, this book uses the imaginary to improve the real, and the yearning arises from the repeated theme of an uneasily socializing self who strives to live well within an undefined spiritual world.
MANUSCRIPTS IN PROGRESS:

    Novel: 
· Ahab (literary science fiction novel, co-written with SJ Sindu) – Forty years in the future, a promising scientist is invited to join a crew traveling to Europa in search of extraterrestrial life, only to find that ruthless capitalism and scientific exploration rarely go hand in hand.
    Critical Monograph: 
· John Ashbery’s Musical Poetics – By reading John Ashbery’s poetry through a lens of music theory, and thus developing a “musical poetics,” we might enhance our understanding of this “difficult” poet, and realize that many of his poetic techniques (ambiguity, anti-lyricism, meta self-referentiality, etc.) tie back to musical ones.
PROFESSIONAL ACTIVITIES:

Poetry Editor, Tampa Review






   2017-2020


Reading Series Curator, Mercury 20 Gallery, Oakland, CA



2011 
BOOKS EDITED:

Blue-Skinned Gods by SJ Sindu (Soho Press) 





2020

All Heathens by Marianne Chan (Sarabande) 





2019

Becoming the Bronze Idol by Rita Mookerjee (Bone & Ink Press) 


2018

Made to Explode by Sandra Beasley (W.W. Norton & Co.) 



2018

Forever Changed by Linda Mornell (Triumph Books) 




2013

The Book of Beginnings and Endings by Jenny Boully (Sarabande) 


2006

SELECTED INVITED TALKS, PRESENTATIONS:
Visiting Author, Editorial Board of With Caffeine and Careful Thought               2020

Tutorial on how to edit poetry

Invited Lecturer, Brent Wood’s Intro to poetry class, University of Toronto 2019
Panelist, UTM Scribes Professional Writers Panel



  2019
Panel Moderator, Association of Writers and Writing Programs Conference  2019

Led a panel on poetry pedagogy
Panel Moderator, Association of Writers and Writing Programs Conference  2018

Led a panel on writing and publishing hybrid forms
Workshop Instructor, Gadsden Correctional Institution, Gretna, FL
  2015


Taught poetry to adults
Visiting Writer, School of the Art Institute of Chicago 


  2009



Led workshops in prose poetry for graduate students

Workshop Instructor, Brawley High School, Brawley, CA

    
  2006



Taught literature to high schoolers

PROFESSIONAL WRITING EXPERIENCE:

Staff Writer and Copy Editor, Summer Search, San Francisco, CA

   2010-2012

Staff Journalist, The San Diego Reader, San Diego, CA



   2003-2008

Feature Writer, The Milford Citizen, Milford, CT



   1987-1989

OTHER RELEVANT EMPLOYMENT:

College Life Coach, Florida State University




2016


Guidance Counselor for Freshmen

Writing Tutor, Florida State University



   
2012-2016

Reading Teacher, Lindamood-Bell





2009

LIST OF UNDERGRADUATE COURSES TAUGHT:


(all syllabi designed and developed from scratch)
University of Toronto (Assistant Professor of Creative Writing):

· ENG 391: Independent Study in Poetry
· ENG 100: Effective Writing (lecture, 50 students, 1 T.A.)
· ENG 373: Creative Writing Poetry (upper-level writing workshop)
· ENG 291: Reading for Creative Writing (lecture, 65 students, 2 T.A.s)
· ENG 376: Creative Writing: Nonfiction
· ENG 377: Special Topic in Creative Writing: Experimental Writing
· WRI 273: Specialized Prose
· WRI 490: Special Topic in Creative Writing: Creative Writing and Research (upper-level writing workshop)
· ENG 350: Poetry and Modernism (literature class w/ lecture)
University of Tampa (Assistant Professor of Poetry and Nonfiction):

· AWR 101: Academic Writing
· WRI 274: Creative Nonfiction
· WRI 250: Poetry Writing I
· WRI 351: Poetry Writing II
Florida State University (Graduate Teaching Assistant):
· CRW 3311: Poetic Technique

· ENC 3310: Article and Essay Technique

· ENC 2135: Writing, Research, and Genre
University of California-Berkeley (Visiting Holloway Lecturer):

· ENG 143B: Poetry in Practice and in Theory

ADMINISTRATIVE POSITIONS AND SERVICE:

“Creative Writing in Community” Writing Group, University of Toronto
2019-present

Creative Writing Program Committee, Chair University of Toronto 
2019-present

Academic Appeals Committee, University of Toronto 


2019-present
Assessment Committee, University of Tampa



2018

Academic Writing Committee, University of Tampa 


2017-2018
Creative Writing Committee, University of Tampa 



2017-2018
First-Year Composition Committee, Florida State University

2015


Poetry Reader, Southeast Review





2012-2016

SELECTED FEATURED READINGS:
Knife/Fork/Book


Toronto, ON


Feb., 2020
AWP Off-site



Portland, OR


Feb., 2019
Writer’s Harvest
 

Tampa, FL


Oct., 2018

Holloway Reading Series

Berkeley, CA


Oct. 2009


Casa Romantica Reading Series 
San Clemente, CA 

Feb. 2008

REFERENCES:
   Furnished as follows:

Charles Altieri



Rachel Anderson Stageberg Endowed Chair

               
UC-Berkeley

            
altieri@berkeley.edu



Ryan McIlvain



Assistant Professor of Fiction



University of Tampa



rmcilvain@ut.edu



David Kirby



Robert O. Lawton Distinguished Professor of English



Florida State University



dkirby@fsu.edu



Barbara Hamby



Distinguished University Scholar



Florida State University



bhamby@fsu.edu
